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An Israeli art gallery is deliberately showing artworks by prominent Arab
artists without their permission. The 1:1 Center for Art and Politics in Tel-Aviv
is even calling its exhibition “Stolen Arab Art”, after the artists themselves
refused to cooperate. I've been talking to Omer Krieger, the Center’s artistic
director.

Krieger: “It’s an act of theft, | would say, the exhibition is titled ‘Stolen Arab
Art’, there’s no room for misunderstandings”

-You can see how provocative this is and Palestinians will say that Israel
takes their territory, now it takes their art.

“Yeah, i mean, this | would say is a kind of metaphorical way to put it, territory
and property are quite similar in that way, they are kept, made exclusive...we
are trying to challenge some basic principles of modern art that we want to
change..”

-Well, why are you doing it, what is your motive here exactly, please?

"The first motive is to show exquisite works of art in Israel, to the Israeli
public. Works that have never been shown, that are in my view almost
canonical for contemporary art, especially art from the middle east. We see
ourselves, here in Tel-Aviv, as part of the middle east, and nevertheless, we
are under a government that’s trying to separate us. We are against
separation. We are against this mentality of a ghetto, and we are for peace,
we are for change, we are for recognition, respect and we hope to bring about
all these things through this exhibition."

-What is it about those artworks, not just their provenance, that the Israeli
public needs to see, in your opinion?



"It's very sad, but there’s an urgent need to re-humanize the arab. You know,
in Israel there’s a lot of racism, people see arabs mostly as an enemy, as a
traitor, as a threat. Nevertheless there is an opposition is Israel and there is a
progressive force, quite small but still, that we are proud to be part of, and |
think this project is a part of these efforts."

-Artists are famously protective of their intellectual property. You say you’re
not naming the artists whose work you’ve stolen, but you are. Their names
are clearly on display at the credits at the end of these installations.

"The decision was not to publish any of the names or any of the images in the
media, but to keep the moral rights of the artist, in terms of not cutting or
editing the works themselves, which obviously include in the titles the names
and they acknowledge their makers"

-But these artists might sue you. One of them is already threatening to

"Yeah, this is part of the risk we took, and | think courage is necessary in
order to make change."

-There is an irony here, though, isn’t there Omer, that you say you are doing
this to familiarise people with Arab art, and to bring the two sides together in
some way, and the actual consequence is igniting all the same old arguments
with the same ferocity.

"I think that within this kind of blazing battle, at the moment, there are some
reasonable voices that start to be heard, this is our first exhibition, and we are
hoping more and more people will join us, will support our efforts and will join
them, and that we will be able to keep putting pressure on the Israel
government but start talking to each other. Obviously our governments are
not doing the work for us, so we got to take it in our hands."

That was Omer Krieger, artistic director of the 1:1 centre in Tel-Aviy, in Israel.
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'Stolen Arab Art': Israeli Gallery
Shows Artists' Works Against
Their Will

New exhibit features works by artists who refuse to show in Israel.
Gallery curator says exhibit is its own type of performance
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Curator Omer Krieger at the 1:1 Center for Arts and Politics Credit: Moti Milrod

e Arab artists back out of regional show in Israeli Arab city

e Israeli college to allow Auschwitz exhibit after assurances artifacts not
stolen

e Cheetah and crocodile are Palestinian, not Zionist: the conflict takes a
beastly turn



The south Tel Aviv art gallery, 1:1 Center for Arts and Politics, is
displaying four pieces of video art by four different Arab artists who
do not cooperate with Israel for political and ideological reasons.
The works are presented without the artists' knowledge or consent
and without attributing credit to the artists — their names do not
appear in the advertising for the exhibition or in the gallery space
itself.

>> Cheetah and crocodile are Palestinian, not Zionist: the
conflict takes a beastly turn

Gallery curator Omer Krieger sees this as a political and artistic

statement. "This exhibition is an art project, a type of performance,"
he said.

"It asks questions about what can be done through art and through
art institutions, and how you can work with the law, with reality,
with political conventions, with campaigns like BDS and with the
Israeli government. It's a type of public art."

According to Adon, this is a moral failure. "I say this as an artist, not

- only as an Arab woman. It is immoral to not ask for the artist's
consent. It's as if someone were to take my video art and place it in a
Jewish settlement [in the West Bank] without my knowing or my

- name. If just some idiot accuses the artists of giving their
permission in secret, it's enough to destroy their careers. Israelis
always take everything so lightly, but things aren't always so light
and easy."

Krieger isn't surprised by the criticism, but says not all feedback was
' negative: "A major Palestinian artist I love gave me a lot of
- complements and said she was moved by this project."

According to Krieger, he takes very seriously the possibility that this
- exhibition would harm the artists or put them at risk. "It's the only
. real concern we had and we consulted lawyers, local and
international, to understand the risk. The title of the exhibition
makes it clear that there's no consent here, that it's stolen, that it's
an Israeli act of aggression, which is also why we don't advertise the
artists' names."



Several dozen people attended the opening, and a screaming match
ensued. Adi Engelman, director of the art gallery, said she "craves
connection, and we need acts of peace also when there is no peace.
Art has power and a role, and I learn a lot from these pieces. These
pieces of art are in the world, they're exhibited in biennales and
large galleries. In this exhibition, we are reaching out but the artists
aren't extending their hand back to us. We know it's a unilateral

AL

act.



FRIEZE.COM EDITORIAL  ON VIEW  FAIRS  VIDEO  ACADEMY LOG IN FoLLOW M= Q

NEWS 7 JUL 2018

Artist Wael Shawky
Delivers Rebuke After
Israeli Gallery Shows
‘Stolen Arab Art’
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Tel Aviv's 1:1 Center for Art and Politics is intentionally
exhibiting work by contemporary Arab artists
without permission or attribution
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Tel Aviv’s new gallery 1:1 Center for Art and Politics has caused anger after
consciously showing pieces by major contemporary Arab artists without consent
or attribution in their inaugural show ‘Stolen Arab Art’. The gallery said they had
not provided any credit to the artists ‘on the assumption that they would not

want for their work to be shown in Israel’.

A press statement from the gallery stated: “We are showing the works in the
exhibition in Israel without the artists’s knowledge or consent, acutely aware of
this act of expropriation [...] By delineating these political and geographic
boundaries we wish to call attention to Israel’s exclusion from the Middle East

family.’

The exhibition features four video pieces by artists including Wael Shawky and
Walid Raad, which are all presented without their permission, and do not feature

any credits. Shawky told frieze that the inclusion of his artworks in the show was



‘absolutely unacceptable.” He clarified that he was against showing his work in
Israel, and said of the gallery: ‘They stole my work and they behave as activists,

pathetic.’

Gallery director Omer Krieger told frieze that the show ‘is meant to provoke
Israelis out of their indifference, despair and denial [...] The present boycott of
Israel prevents artists, intellectuals and opposition supporters to act together

against their repressive regimes. | think Israel deserves a boycott, but when you
lose your curiosity, you lose your humanity.’ Krieger added: ‘| actually do think
this will make a change, towards a peaceful, democratic and secular Middle

East.’

Shawky told media outlet Middle East Eye that he was considering legal action
against the gallery, and had alerted his galleries - London’s Lisson Gallery and
Beirut’s Sfeir-Semler Gallery. Lisson Gallery told frieze that they had no comment

to make at the time of reporting.

* The B-Word: Debating Cultural Boycotts

The Boycott, Divestment, and Sanctions movement is a global campaign that
demands a boycott of the Israeli state in solidarity with Palestinian civil society -
taking its lead from South Africa’s Anti-Apartheid Movement. Critics of the
movement have called it antisemitic for its treatment of Israel. The relationship

between BDS and the cultural world has become increasingly strained of late;

last month Germany’s Ruhrtriennale arts festival disinvited Scottish hip-hop trio

Young_Fathers for their support for BDS, triggering international outrage.
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Curator of Israeli Exhibit Stolen Arab Art Explains It Is
a “Hostage-Taking Situation”

An exhibition in Tel Aviv is reputedly using works by leading Arab artists without their
permission, and the curators say they’re doing so deliberately to provoke a conversation around
the topic of boycott.
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Omer Krieger at the opening of Stolen Arab Art (via 11 Facebook page

Stolen Arab Art, a new exhibition that opened on Thursday at the 121
Center for Art and Politics in Tel Aviv has proven to have a very literal
title. The exhibition features four video works by two world-renowned
Arab artists exhibited without their knowledge or consent. The artists
are not credited for their works in the gallery space or in the
exhibition’s press release, but visitors have recognized portions of
Walid Raad’s The Atlas Group project (1989-2004) and Wael Shawky’s
Cabaret Crusades (2010-2015) in the videos on display.

That is all part of a deliberate “performative action,” according to
exhibition curator and 1:1 artistic director Omer Krieger. “We are
acutely aware of this act of expropriation,” it reads in the press release
after borrowing from French anarchist Pierre-Joseph Proudhon’s

1840 What is Property? as an epigraph. “We chose not to publish the
artists’ names, on the assumption that they would not want for their
work to be shown in Israel, as part of the Arab and International
Cultural Boycott of Israel, and with the aim of not foisting an
undesired cooperation upon them, so as to shield them from criticism

and accusations of treason in their countries of origin.”



'Y NINNK
111124

Stolen
Arab Art

S 08
B9 yss

The poster for the exhibition (image courtesy
omerkrieger.org)

Whether it was intended as a
publicity stunt or a genuine
attempt to cross borders and
to expose the Israeli public to
Arab art, the exhibition has
already garnered a good deal of
publicity within and outside
Israel. A video published on
social media captures the
opening reception escalating
into shouts between
opponents and proponents of
the show. Raida Adun, a
Palestinian artist who attended
the opening, confronts the
curator with her opinion: “This
is beyond shameless. It is a
total lack of respect to artists
who have never given their
consent to this. You are

endangering those artists’ lives and careers.” She is then seen arguing

with Adi Englman, who is the director of Hasharon 4 complex in Israel.

Another local artist adds: “You are committing violence here. I would

not have agreed to showing my works without my consent, even as an

Israeli artist. The only political power I possess as an artist are the
works I produce.” Others have called to boycott the exhibition. The
Israeli art magazine TOHU called the project “despicable” in an

editorial and asked the public “not to cooperate with its organizers.”

Artist Raida Adun confronting the curator of Stolen Arab Art

at the gallery (via the 1:1 video)

On the phone from Tel Aviv,
Krieger dismisses the criticism
towards his project as
ramblings of “the old impotent
left.?

“They’re frustrated that their
art isn’t bringing any change.
And some of the reactions on
social media were downright
Trumpian. I’'m proud of what
we did,” he told Hyperallergic.



Krieger, a central figure in Tel-Aviv’s art scene, is best known for his
work as the artistic director of the Under the Mountain art festival in
Jerusalem between the years 2011-2015. The project, which was funded
by government agencies and politically right-leaning patrons, was
criticized for art-washing the conflicted and violent reality of the city.

For this new exhibition, Krieger originally wanted to include the works
of 10 leading Arab artists. But when but when he tried to reach out to
those artists more than two years ago, he was either rejected or
ignored. The decision to show Raad and Shawky’s videos without their
consent came after a Palestinian artist from Gaza withdrew from an
exhibition at the gallery out of fear of Hamas. Those political obstacles,
claims Krieger, propelled him to proceed with his projects with or
without the artists’ consent.

Hyperallergic: What point are you trying to make by stealing the works of
non-consenting artists?

Omer Krieger: The idea is first of all to show the works to an audience
that hasn’t seen them before. But this is also a political performance.
Everyone who comes to the exhibition is complicit in the theft. We also
want to examine the idea of ownership and authorship in art. The idea
of intellectual property is worth rethinking. Art should not be a rare
commodity kept in the vaults of collectors.

H: I feel that this is more about politics than about intellectual property.

OK: This is also an act to challenge BDS[, the Boycott, Divestment,
Sanctions movement]. I support an economic boycott but not a
cultural one. Artists are usually the people fighting for democracy. To
lump all Israelis together in one group would be a mistake. It weakens
the opposition against the Israeli right-wing government.

H: The BDS claims to target state funded projects rather than individuals. Its
declared purpose is to encourage citizens of Isvael, like you, to exert more
pressure at their government to end the occupation of the Palestinian
territories.



OK: The Israeli government should be pressured, but not by a cultural
boycott. It is hard to distinguish sometimes between BDS and plain
hatred towards Israelis. There were people who refused to appear with
me on international stages although I had projects that were not
funded by the Israeli government.

H: Will you take down the videos if you were asked to do that by the artists?

OK: First, they need a reliable source to tell them that their works are
being presented. If so, we’ll have to negotiate. This is a hostage-taking
situation.

H: Are you taking hostage of these works to force the artists who made them
to talk to you?

OK: That’s right. We want to break the boycott. Real theft is usually
something that people want to hide. Here we have it in our title. This is
a performance rather than a theft. We want to get the visitors in
trouble, to participate in the theft. I hope that the artists will
appreciate the sophistication of this action, that they will understand

its purpose and create contact with us. I’'m sure they have enough sense
of humor to understand [what] we tried to do.

Krieger’s hopes will most likely remain unanswered. Artist Wael
Shawky condemned the exhibition on his Facebook page: “What is the
point of being a thief and being so proud of your act?” He added that
this exhibition only reinforces the need for a cultural boycott against
Israel. Walid Raad refused to respond to the story.

Stolen Arab Art continues at 1:1 Center for Art and Politics (HaSharon St 4,
Tel Aviv-Yafo, Israel) until September 6 with more planned talks and events
on Arab art, piracy, and copyrights.
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Wael Shawky, an Egyptian artist whose work is being shown without his
permission, described the gallery as 'a thief and so proud of your act'
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A startup Israeli art gallery has launched its first exhibition, Stolen Arab Art, in which works by
prominent contemporary Arab artists are being purposefully shown without their consent or
knowledge.

"We are showing the works in the exhibition in Israel without the artists' knowledge or
consent, acutely aware of this act of expropriation," the 1:1 Centre for Art and Politics, a gallery
in southern Tel Aviv, said in the exhibition's statement.

"By delineating these political and geographic boundaries we wish to call attention to Israel's
exclusion from the Middle East family," the gallery claimed.



A selection of four video artworks by six acclaimed artists from the Arab world are being
shown in the exhibition, without crediting the artists or publishing their names.

Wael Shawky, an Egyptian artist whose artwork was shown in the exhibition, was livid.

"What is the point of being a thief and so proud of your act!" he told Middle East Eye via email.
"“This will never change anything - all these artists, including myself, are against showing in
Israel. They [the gallery] made the point even clearer.”

Shawky added that he had raised the issue

with his agents - the Lisson Gallery in 'What is the point of being a thief
London and the Sfeir-Semler Gallery in and so proud of your act! This will
Beirut - to look into the possibility of taking never change anything - all these
the Israeli gallery to court. The Lisson artists, including myself, are
Gallery did not confirm to MEE whether against showing in Israel' - Wael
legal action would be taken. Shawky, Egyptian artist

Walid Raad, a Lebanese artist whose work
was also identified as being shown in the exhibition, did not respond to request for comment
by publication time.

Omer Krieger, the artistic director of the gallery, told Hebrew site Calcalist that he had sent the
artists emails asking them to show their works in Tel Aviv, but that they either refused or did
not engage with him at all.

"This time, it was a conscious choice for unilateral engagement. There was no attempt at
coexistence or normalisation [in the show]," Krieger told Calcalist.

The gallery's statement said that the exhibition sought "to promote a shared reality marked by
open dialogue and exchange throughout the Middle East, without wars, occupation, or any
borders".

All that through the "Stolen Arab Art".

The gallery said that it decided not to
publish the artists’ names based on "the Read more »

assumption that they [the artists] would not | call upon Ireland to vote for

want ff"rhthi'”’t‘)’” kdt‘? be shown 'I” 'Slrae" Ias justice and ban Israeli settlements
parto the Arab and international cultura gOOdS from ltS marketS

boycott of Israel".

The Palestinian Campaign for the Academic

and Cultural Boycott of Israel (PACBI), a part of the broader Boycott, Divestment and Sanctions
(BDS) movement, has played a prominent role in raising international awareness of Israeli
crimes against Palestinians.

Palestinians have accused Israel of appropriating their culture, whether through culinary
staples such as falafel, hummus and olive oil, or traditional clothing - without their consent in
an attempt to erase Palestinian identity and ties to the land.

PACBI has played a large role in convincing artists not to perform in Israel, and was recently a
driving force behind the Irish senate's vote on 11 July moving forward a bill banning the
importation of products from Israeli settlements in the occupied West Bank.

Ireland became the first European Union nation to enforce such a boycott.

It also was vital in persuading the national team of Argentina to withdraw from a football
match with Israel that was scheduled to take place in Jerusalem last month.

This article is available in French on Middle East Eye French edition.
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‘An Israeli Act of Aggression’? Why a New Show in
Tel Aviv Is Showing Work by Arab Artists Without
Their Consent

The art center is defying a cultural boycott of Israel.

Sarah Cascone, July 18, 2018
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The poster for "Stolen Arab Art" at the 1:1 Center for Art and Politics in Tel Aviv.
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Tensions between Israel and the Arab world have come to the fore at the 1:1
Center for Art and Politics in Tel Aviv, which opened its doors last week with
the inaugural exhibition “Stolen Arab Art.” True to its name, the show quite
literally presents the work of Arab artists without the creators’ permission or
consent. Adding to the controversy, video artworks—by Wael Shawky, Walid
Raad, and two other yet-to-be-identified Arab artists—are uncredited.

Many have been quick to criticize the provocative action. In an editorial
condemning the exhibition, Tohu Magazine slammed the show’s organizers

for their “blatant disregard for the rights of artists and citizens, under the
guise of enlightenment and dialogue.”

Organizers “are acutely aware of this act of expropriation,” according to the
exhibition’s description. They claim the show is being held in defiance of —
and in hopes of breaking—the Palestinian Campaign for the Academic and
Cultural Boycott of Israel, a subsection of the Boycott, Divestment, and
Sanctions movement against the Jewish state. “We wish to promote a
shared reality marked by open dialogue and exchange throughout the Middle
East, without wars, occupation, or any borders,” the description says.

Wael Shawky, Cabaret Crusades: The Path to Cairo (2012), video still. Part of the work
is being shown in “Stolen Arab Art” at Tel Aviv's 1:1 Center for Art and Politics
without crediting the artist, or obtaining his consent. Courtesy the artist and Sfeir-

Semler Gallery, Beirut/Hamburg.

At the opening on July 12, there wasn’t so much an open dialogue as an
argument, with videos posted to social media capturing a confrontation
between Palestinian artist Raida Adun and Adi Englman, director of
Hasharon 4 complex that houses 1:1. “This is beyond shameless,” Adun
said. “It is a total lack of respect to artists who have never given their
consent to this. You are endangering those artists’ lives and careers.”

The artists’ names are not included, the statement notes, “on the
assumption that they would not want for their work to be shown in Israel, as
part of the Arab and International Cultural Boycott of Israel, and with the
aim of not foisting an undesired cooperation upon them, so as to shield
them from criticism and accusations of treason in their countries of origin.”



The unidentified works reportedly include excerpts from Walid Raad’s The
Atlas Group project (1989-2004) and Wael Shawky’s Cabaret
Crusades (2010-15).

The show is curated by Omer Krieger, formerly artistic director of
Jerusalem’s Under the Mountain art festival. He had previously been in talks

with an artist in Gaza about the center’s opening exhibition, but out of fear
of reprisals, the artist backed out.

Visitors “Stolen Arab Art” exhibition at the 1:1 Center for Art and Politics in Tel Aviv.
Photo by Moti Milrod, courtesy of Omer Krieger and the 1:1 Center for Art and
Politics.

Krieger was careful, he told Haaretz, to characterize the show as “an Israeli
act of aggression” in order to protect the artists. “This exhibition is an art
project, a type of performance,” he explained.

But he won’'t necessarily agree to remove the artists’ work from the show,
should they ask. “We’ll have to negotiate. This is a hostage-taking
situation,” he told Hyperallergic. “I hope that the artists will appreciate the

sophistication of this action, that they will understand its purpose and
create contact with us.”

So far, that seems unlikely. Raad has declined to comment on the matter,
but Shawky has made his disapproval known. “What is the point of being a
thief and so proud of your act!” he told Middle East Eye. “This will never
change anything—all these artists, including myself, are against showing in
Israel.”

“Stolen Arab Art” is on view at the 1:1 Center for Art and Politics, HaSharon
4 Tel-Aviv-Jaffa, Israel.

Follow artnet News on Facebook:

il Like 279K
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Stell die Verbindung her

Protestkunst Der Kurator Omer Krieger zeigt in seiner Galerie in Tel Aviv ,Stolen Arab Art". Die Reaktionen darauf sind harsch

B Marina Klimchuk

n der Mitte des abgedunkelten Rau-
mes stapelt sich Informationsmate-
rial, auf der Leinwand spielt unauf-
geregt eine Videoinstallation vor
sich hin. Die Galerie 1:1 Center for
Art and Politics im Studen Tel Avivs ist bei-
nahe so klein wie ein Biiro. Hinter einem
Schreibtisch arbeitet ein Mann an seinem
Laptop. Als ich unangekiindigt eintrete,
fragt er unverziiglich: ,Bist du Journalis-
tin?", als ob er mich erwartet hitte. Omer
Krieger, Kuinstler und Kurator der Ausstel-
lung Stolen Arab Art, ist ein bekannter
Name in der israelischen Kunstszene, Seit
Jahren erforscht er politische Situationen
durch Choreografien im &ffentlichen
Raum, von 2011 bis 2015 war er kiinstleri-
scher Leiter des politischen Jerusalemer
Kunstfestivals Under the Mountain
Mit seinem neuen Projekt prasentiert
Krieger einem israelischen Publikum ille-
gale Mitschnitte von zwei namhaften ara-
bischen Kunstlern. Besucher der Ausstel-
lung erkannten die Installationen und
konnten die Namen der Kiinstler zuord-
nen: Cabaret Crusades des Agypters Wael
hawky und Miraculous Beginnings des in
den USA lebenden Libanesen Walid Raad.
Jeder, der die Ausstellung besucht, wird
Krieger zufolge ,zum Komplizen des Dieb-
stahls”. Krieger begriindet ihn damit, dass
dieser strategische Akt der kunstlerischen
Appropriation, des offenen Stehlens, fiir
Israelis die einzige Moglichkeit sei, Kunst
aus dem arabischen Raum innerhalb des
Landes zu erfahren. Gleichzeitig sollen
durch den Diebstahl philosophische Fra-
gen zur Bedeutung von Besitz und Auto-
renschaft erértert werden, Ich sehne mich
sehr nach Verbindungen zur arabischen
Welt. Wir brauchen Handlungen, die Frie-
den signalisieren, selbst dann, wenn es kei-
nen Frieden gibt!", sagt Adi Englman, Di-
rektorin des Kunstkomplexes, die mit Krie-
ger zusammenarbeitet.

Kooperation gilt als Betrug

Wechselt man fur einen Augenblick die Per-
spektive, dringen sich Fragen auf: Was be-
deutet es flir das Werk von weltweit aner-
kannten arabischen Kiinstlern, wenn sie
Teil eines Ausstellungsprojekts eines weit
weniger bekannten Kunstlers wie Krieger
werden, noch dazu in Israel? Eine Zusam-
menarbeit konnte sie und ihre Familien in
Gefahr vor politischen Fundamentalisten
bringen. In den ideologischen Wertesyste-
men in Agypten und dem Libanon wird Is-
rael kompromisslos als Besatzungsmacht
wahrgenommen und jegliche Kooperation
mit,dem Feind" als Betrug gewertet. Raads
Eltern schickten ihn 1983, nachdem israeli-
sche Truppen im Libanon einmarschiert
waren, als Jugendlichen in die USA. Dort
schloss er die Schule ab und promovierte
nach dem Studium iber die Gefangen-
schaft westlicher Geiseln im Libanon wih-
rend der Achtziger. Die von ihm gegriindete
Kunstlergruppe Atlas Group arbeitet heute
unter anderem Themen wie Autorschaft
und den Krieg mit Israel von 1982 auf. 2016
hatte Raad zu den Themen Krise und Krieg
in der Synagoge von Stommeln ausgestellt,
gleichzeitig schloss er jede Kooperation mit
israelischen Einrichtungen deutlich aus -
+im Libanon bedeutet jede Verbindung zwi-
schen einem Israeli und einem Libanesen,
jede Verbindung zwischen einer israeli-
schen und einer libanesischen Institution,
Arger", hatte sich Raad in der Vergangen-
heit geduBert, 2016 schlug er eine Anfrage
fur ein Interview mit der linksliberalen isra-
elischen Zeitung Haaretz aus.

Nach eigenen Angaben stand Krieger
jahrelang mit einem jungen Kunstler aus
Gaza in Verbindung, man arbeitete an ei-
nem gemeinsamen Projekt - kurz vor Aus-
stellungseroffnung wurde es diesem je-
doch zu brenzlig und er sprang ab. Weitere
Bemiihungen zur Kooperation von israeli-
scher Seite hitte eine Reihe von arabischen
Kiinstlern entweder nicht beantwortet
oder abgelehnt.

Seit der Ausstellungserdffnung Mitte Juli
hiufen sich auf der Facebook-Seite der Ver-
anstaltung verbale Beleidigungen und
Hasstiraden auf Hebriisch und Englisch.
Die Kritiker, sowohl jiidische Israelis als
auch in Israel lebende Palastinenser, neh-

Der Fassade zumindest gelingt es, die Verh

men kein Blatt vor den Mund. , Zionismus,
wie jede Art von westlichem Kolonialls-
mus, hat sich nj Is fir die Anei

auf die leichte Schulter, aber die Dinge
sind nicht immer so einfach.”
Parad weise scheint Krieger den Er-

von lokaler Kultur fiir die eigenen Zwecke
geschamt’, ist in einem Kommentar zu le-
sen - obwohl Krieger nie ein Wort von Zio-
nismus verlauten lie}, scheint das Projekt
direkt mit Diebstahl von Land und Kultur
in Verbindung gebracht zu werden, derer
der Staat Israel so oft beschuldigt wird.
«Ruhrend.. Was ist das nichste Projekt?
Araber vergewaltigen unter dem Deckna-
men der Koexistenz'?", schreibt eine arabi-
sche Aktivistin, ,Was bringt es, ein Dieb zu

Wer seine
Galerie betritt,
wird laut
Kurator zum
Komplizen
des Diebstahls

sein und auch noch stolz darauf zu sein?
Die Ausstellung verdeutlicht nur den Be-
darf nach kulturellem Boykott gegen Isra-
el’, duferte sich der Kinstler Wael Shawky
auf seiner Facebook-Seite. Er fiigte hinzu,
er ziehe in Erwiigung, rechtliche Schritte
gegen Krieger einzuleiten - seine Galerien
Lisson in London und Sfeir-Semler in Bei-
rut wollten dieses Statement jedoch nicht
bestatigen. Walid Raad verweigerte jeden
Kommentar.

Raida Adon, eine palastinensische
Kiinstlerin mit israelischer Staatsbirger-
schaft, konfrontierte den Kurator bei der
Ausstellungserdfinung, es kam zum Eklat,
Spater sagte sie gegentiber Haaretz: Ich
spreche hier als Kiinstlerin, nicht als arabi-
sche Frau, Es ist schlichtweg unmoralisch,
nicht um die Zustimmung des Kiinstlers
zu bitten. Es ist das Gleiche, als wenn je-
mand meine Videos einfach so ohne mei-
nen Namen in israelischen Siedlungen
(im Westjordanland) prisentieren wiirde.
Falls auch nur ein einziger Idiot die Kiinst-
ler der heimlichen Z beit be-

folg seiner Negativpresse zu genieen, der
Sturm hat ihn seinem Ziel ein Stickchen
naher gebracht: ,Diese Installation ist fir
mich Perfektion. Ich wiirde es genauso wie-
der tun, zum einen weil ich die Werke der
Kiinstler unglaublich gut finde, aber auch
der Akt des Stehlens sollte mehr mit Hu-
mor gesehen werden, und es sollte weniger
die Moralkeule geschwungen werden. End-
lich ist tiber nationale Grenzen hinweg, in
der westlichen wie auch in der arabischen
‘Welt, in Gaza, im Libanon ein Diskurs Giber
den kulturellen Boykott gegen Israel zu-
stande gekommen. Mit Kolonialismus hat
das nichts zu tun, die Kiinstler sind ja viel
bekannter als ich selbst.” Kunst sei oft ge-
fordert, moralische, gesetzliche und nor-
mative Grenzen zu iiberschreiten, um rich-
tungsweisend zu agieren. Obwohl er den
wirtschaftlichen Boykott gegen Israel un-
terstiitze, sagt Krieger, lehne er den kultu-
rellen Boykott ab - oft wiirde BDS (Boycott,
Divestment and Sanctions) gerade liberale
Krifte und linke israelische Kinstler
mundtot machen.

Der Kulturelle und akademische Boykott
gegen Israel sind problematisch und kén-
nen kontraproduktiv wirken, Israelische
Kiinstler kdnnten hier ansetzen und sich
selbst und das Publikum mit dem Defizit
des Nichtsehens arabischer Kunst konfron-
tieren. Doch sowohl das Konzept als auch
die Behauptungen von Krieger und Engl-
man lassen Fragen offen, allen voran: Wel-
che positive Wirkung soll der Akt des Dieb-
stahls unter Ausloschung von Autoren-
schaft haben, wenn kaum jemand, weder in
Israel noch in der arabischen Welt, den
Witz des Kurators so kostlich findet?

Konzeptuelles Dekor

Wer sich als Kiinstler dafiir entscheidet, ex-
plizit politische Kunst zu betreiben und die
aktuellen Verhaltnisse zu thematisieren,
sollte den Anspruch haben, mithilfe des
Systems ,Kunst” Ausdriicke fiir die Kom-
plexitit politischer Realitaten zu finden.
Dazu wiirde auch der Versuch gehoren, die
Machtverhiltnisse zwischen Israel und den
arabischen Lindern darzustellen, sowie
sich selbst als Teil - wenn auch unfreiwillig
- dieser politischen Lebenswelt wahrzu-
Anzubringen, dass einer der be-

schuldigt, gentigt das, ihre Karrieren zu
zerstoren. Israelis nehmen alles immer so

stohlenen Kiinstler als Jugendlicher einen
Krieg mit Israel erlebte und dies in seinen

Werken verarbeitet, ware hier essenziell. So
aber entsteht der Eindruck, dass Raads und
Shawkys Werke hier eher als konzeptuelles
Dekor benutzt werden.

Krieger und Englman versuchten mit
dem Projekt, so sagen sie, Offenheit und
Dialog zu schaffen. Doch die Performance
scheint zu kurz gegriffen. Der Protestakt
rechtfertigt mit der Forderung nach mehr
Humor und nach ,Freiheit der Kunst"
kiinstlerischen Missbrauch. Die Logik: Die

Kunstwerke sind so gut, dass sie es verdie-
nen, missbraucht zu werden. Entstanden
ist ein Kunstkonzept, das die politische Re-
alitit als intellektuellen Witz banalisiert.

Marina Klimchuk, geboren in der Ukraine, kam
als Kind judischer Kontingentfliichtlinge nach
Deutschland. Nach ihrem Soziologiestudium in
Munchen zog sie nach Tel Aviv

Mitarbeit: Michaela Rotsch, Kadir Fadhel
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